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was a great 


and Alan Hale, so i was 


to 


an 




m 


# r 


1 ** 


■ 


k CO 


I 


wanting to go 


> 


ee w 








1 ’ 


P 


w 


1 


I 




m 


& 


r 


■ 


»■ 




he mi 


1 4 


I 


. 


sc rv e cc 


i 




s en 


■ 


a 


■ 


how 




H 


■ 


in 


■ 


s 




j 


Hr 


■ 


■ 


■4 




1 


I 


F : NSA. He loured with the 


unit, meeting 


and round, followed 


I 


i I 




I 




continued to w 


I 


i in 


■ 


■ 


■ 


Beck and. after being 


marrying Helen 


I 


dumb waiter wi 


pushing a 




until the outbreak of the ! 


a 


ft 


out of F NS A he decided not to go 


invalided 


e on it". 


he became part of the town’s 


War, and 


J 


J 


Homesick for Britain at the start ol the 
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household name. 
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* ji 


. Ami this 


ere n t 


war actor 
Horror Man 


iJ 






was one 


a- 

■ 
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been seen on TV before . ft was 
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script . . 


h 


L 


itv to be 


has been his a 


career 


/ 


one 


m 
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ng of Christo 
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The Defli Liflht ( Pd : i 950, Rei : 1 951 } 


(Henry Dantry ) 


Pd Yot if in which film was 


A I ts-Bit Liev^n (a.T Mark), O^vid Greene Merman 


Dir ■ Godfrey Grayson, 3c : A. R. Rawtinson and Godfrey 


MacOwen (Rigby), Martin Sanson {Luigi), Jack Siew&d 
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Hal : Year in which film was released 


( Matt kCalhenna B Fake £ Linda)* Joan Carol ( Joan), 


An Dir: Denis Wreford, Ed : Ray Pit, Mus : Frank Spencer, 


Oir: Ft!m directed bv. 


Dir; Vernon Sewell, Sc: Vernon Sewell 


Exec Prod: 


Prod 'Anthony Hinds, Dis : Exclusive. Time: 57 mins 
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Anthony Hinds, Prod; Michael Garret os. Dis: Exclusive 


Simon Cheny, whilst on holiday. Is involved in the murder of 


ph: Film photographed by. 


Time : 56 mins. 


a girlin a country hause- 


Art Dir Aft direction by 


Three wanted criminals take over a lighthouse, killing two of 


the stall before they are apprehended by the Lew. 


Ed ; Edited by 


The Martin Stack { Pd i T 949, Rol : 1950) 


Mus ; Music composed by 


Betty Anne Davies (as Bertha Cf&vittift&i 


Sheila Burrell 
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f Janice), Sidney James (Henry Cla voting fHodson ) , Anthony 
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Exec Prod 
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Fotwood ( Victor Harrington), Hazel Pen warden (Joan), 
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T a ploy ( inspector D a vis ) 


utrell 
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Dir : Bernard Main waring. DJfl : MGM.Tinrm : 60 mins. 
Corned v in which en unemployed street performer has & lucky 
break after being hired to perform ■ n a public housa. 


Room to Let (Pd : 1 9 49, Rel ; 1 9&0) 

Jimmy Hanley (a? Cufiy M inter), Valentine Dyalf {Dr. Fed), 
Christine Silver [Mrs. Mus&reve), Meile Toiienham {Alice). 

Constance Smith {Molly Musgrave), Charles Hawtrey {Mike 


A Case for PC 49 (Pd : 1951, Rel : 1 951 ) 

Brian Reece ( as PC 49), Joy Shelton ( Joan Carr), Christina 
N oid on (Dei fa Paint on). Leslie Bradley (Palanttne), Gordon 
McLeod {inspector Wttson), Campbell Singai (Sergeant 
Wright}, 

Dir : Francis Searle. St : Alan Stranks and Vernon Harris- 

bom the BSC Radio series, Ph : Walter Harvey, Mus : Frank 
Spencer, Prod: Anthony Hindi, Dis; Exclusive (Britain), 
Upper! (USA). 

PC 49 foils a murder in tempi by a top ta&hign model end bet 
boyfriend. 


A Ik inson) , A u b re y D e x te r ( Hard ing ) 


Dir: Godfrey Grayson, Sc: Godfrey Grayson and John 
GHUng r Ph: Cedric WIIIK4tma P Ed: James Need, Mus: 
Frank Spencer, Prod: Anthony 


The Mystery of the Marie Celeste (Pd j 1936, Rel : 1 936) 
(USA; The Phantom Ship) 

Bela Lugosi (as Anton Lorenien), Shirley Grey (Sarah Briggs) r 

n (Capt._ Briggs), Edmund Willard (To&y 
Blteon). Gwotye Mozart (Tommy Dugan ) 

( B oes Hoffman ) , 

Dir: Denison Cllft r Sc; Denison Cliff, Ph : Geoffrey 

Faithful and Eric Cross, i 

Dks ■ G.F.D. (Britain), Guaranteed (USA). Time : 80 mins. 

A ra -trilling ol the famous legend. 


Hinds. Dis : Exclusive. 


Tima : SB mins. 


Arthur Mar par also 


A Victorran family believe their lodger to he Jack the Ripper. 


en Weldon 


Someone at the Door ( Pd : 1 949, Rel : 1 950) 

Yvonne Owen (as Salty), Michael Medwin (Ronnie), Hugh 
Latimer if Bill ), Danny Groan ( Price), Gary Marsh (Ktpef >, 

Dir: Francis Snarls. Sc: A- R. Rawllrwan, Ph : Waller 
Harvey, Mus: Frank Spencer, An Dir: Denis WrefortJ, 
Ed: John Ferris, Prod : Anthony Hinds. Dss: Exclusive. 


Death of an Angel ( Pd : 1 961 , Rel : 1 &B2) 

Patrick Ban [as Robert Wetting), Jan-e Baxter {Maty Wetting), 
Julie Summer (Judy Wotting), Raymond Young (Christopher 
Boswell}* Jean Lodge (Ann MdrfOw}, Russo l Waters 
( Waiter Crennage), 

Dir; Charles Saunders, Sc: Reginald Lony, Ph : Walter 

Harvey, Ed: John Ferris, Mus; Frank Spencer, Prod: 
Anthony Hinds. Dis ; Exclusive. Time rd4 nuns. 

Mystery surrounds the poisoning ol the wife of a village 

doctoi* 


The Song of Freedom ( Pd ■ 1 93fl, Rel : 1 936) 

Paul Robeson (ej Z/nga), Elisabeth Wei oh (Zrnga's Wife ) 

Robert Adams 
Hammer ( Potman ), Geoige Mozitif {Bert Pudrfich)* 

Dir : J, Eider Wilts. Dis: British Lion, Time ; BO mins,. 

African slave becomes a well 'known popular singer and 

returns So his native land so save hie people bom the power of 

She witch doctors. 


Time : 65 min? 


Reporter plans to fake the murder ol his sister lor publicity but 
his plans go terribly wrong. 


{Monty) r Cornelia Smith {Queen Zinga], Will 


Dick Barton Strikes Beck (Pd : 1 949. Rel : 1 949) 

Don Stannftfd ( as Dick 
Jean Lodge (Tina), James Raglan (Lord Armadale}, Bsuce 

Walker (Sndwey WWfe). 

Gir: Godfrey Grayson, Sc r Ambrose Grayson, Ph : Cedric 
Williams. Dis : Exclusive.T1ine:73mifi9. 

Barton is pitted egainai internaMonal criminals who have 
a cd wired stpmjc weapons . 

Whet the Butler Saw (Pd : 1950. Rol :1 950); 

Edward Rigbv (ai 1 The £art), Mercy Haystead (Lapis), Honry 

Moiknson (Bemhttdge), Michael Ward (Gerald), Peter Burton 
(Bitt Fenian), Anne Valery {Elaine). 

Dir: Godfrey Grayson, Sc: A. R, Rewlinson end E- J. 

Mason, Prod: Anthony Hinds- Pis: Exclusive. Time: 

61 mins. 

Comedy m which butler attempts to hide a native girl who Is in 
love with him. 


Barton), Sebastian 


Cabot [Fotrr&cada) 


Whispering Smith Hits London (Pd: 1951 d Rel; 1952) 
(USA: Whispering Smith vs Scotland Yard) 

Richaid Carlson (as Whispering Smith). Grata Gym ( Louise}, 
Heiberf Lorn (Ford), Rona Anderson [Anne), Alan Wheatley 
( Reith )., Dora Bryan [La fosse). Reginald Backwilh [Manson}, 
Dir: Francis Saarle, Sc; 

Harvey 

Prod: Anthony Hinds. Dis: Exclusive (Britain)* RKG Radio 
(USA). Time; 82 mihs (Briiain), 77 mins (USA), 

Th# alterripts of American sleuth. Whispering Smith r to (race a 
missing girl aie reeenied by Scotl&nd Yiird detectives. 


Sporting Love (Pd : 1937, Rel : 1 937) 

Stanley Lupmo (as Percy Brace), Laddie Cliff (Peter Brace), 
H#nry Carlisle (Lord Pimsda/e), Etla P#el (M&ud D&ne), 
Bobby Combat {Get aid Dene). 

Dir ; J. Elder Will a. Sc ; Fenn Sherie and Ingram D'Abbem, 

from a play by Stanley Lupine, Ph ; Eric Cross, DiSi British 
Lion. Time :6i mins.- 

A farce, with ft facing background, about two brothers m 
a c-ontinuel trough of financial depfesslon'''. 


John Gllling, Ph : Walter 

Frank Spencor, 


Ed : James 


il I 


River Patrol (Rd ; 1930, Rot; 1930) 

John Blythe (at Robby), Wally Patch {The Gfy),Lorn# Dean 


The La&t Page (Pd; 1951, Rel: 1962) 

(USA ; Man Bait) 

fiaotg# Braht (as John Harman), Marguent# Chapman 
(Stella), Raymond Huniley (Cifve) t Pelar Reynolds (Jeff), 
Diana Dors (ffuby ) r Eleanor Summerfield (Vi), M#i#dit1i 
Edwards (Dale), Harry Fowl#* ( Jo*?). 

Dir: Terence P letter 

James Ha d I 

RoOtJ* My#: Frank Sfjtincc’r, Piod : Anthony Hlnci$, 

□ 1$: Exclusive (Britain), UpperL (USA), 

(Britain), 70 mins (USA), 

A bookshop manager, blackmailed by his girl assistant, flees 

whuft hai body Is found tn a packing cas#, BuSthe assistant's 

boyfriend and another girl a*# caught Hying lo spend The 

blackmail money and justice is done. 


Dir; Ben R, Hart 


Ph Brooks- CarrlngiQfv Prod: Hal 


Wilson. Dis: EscJusivs, Time ; 46 mins. 


The Lady Craved E xcitoivnent (Pd : i960. R^l : 1 
Hy Hazsll {as Pat), Mich&#l M#dwln {Johnny), Sidney James 
(Carlo), John Longdon (Inspector James), Andrew Kell 

Da-nny Green 

DU: Fronole Saarle. Sc: John Gllllng, Edward J. Maeon 
and Francis Searle from ih# SBC Radio serial, Ph : Walter 

Harvey, Ed: John Farris, Mus: 

Anthony Hinds. Die: Exclusive, Time : 69 mins. 

Cabaret loam, Pal and Johnny, are involved in a manhunf for 
a bearded lunatic kilf#r, 


A young customs agenl lounds up a gang of nylon smugglers 


Sc : Frederick Knott from th& novel by 


? ((Pd:194&. Rfll : 1 946) 

Raymond Lovell {$$ John Smith) r Kay B&nnerman (Dutch 

Robert Wy ndbam ( Scotland Vatd Policeman) 

Dis : Exclusive. Tim# : 4S mins. 


Who Killed Van Loon 


ey Chase, Ph : Waller Harvey 


, Ed: Maurice 




Frank Spmnc&r, Prod: 


Dick Barton, Special Agent ( Fd : 1 948, Rel : 1 946 J 


( USA TV : Dick Barton — Detective) 

Don Slannaid Dick Barton) 

Jack Shaw {Jock}, Gillian Maud f Jem). 

Dir: Alfred Gouldlng. Sc: Alan Strunks and Alfred 
Goulding bom (he BBC Radio series, Pb : Stanley Clinton. 
Dis : Exclusive, T<me : 7Q min?. 


The Black Widow (Pd : I960, Rel : 1851 ) 

Chrisiifi# Nofdsn 
Anlhuny For wood (Pauf) 

Jane iShetta), John Harvey (Dr, Waftace). 

Dir: Vernon Sewell, Sc: Alan McKinnon from ihe SBC 

Walter Harvey, Prod: 


Wings of Danger (Pd : 1951 r Rel : 1 &&2) 

Zachary Scolt (as Van), Robert Beatty (NrCk T&ibot),, Kay 
Kendall (Afex/a), Mao mi Chu 
Spj&rtC et ) p C ol i n Ta pie y ( Max well ) , D i a n e C ilenlo ( Jean etie ) . 
Dir: Terence Fisher, Sc; John GHIIngi^ Mus: Malcolm 

Ed : James Needs, Prod: 


(js Christine), Robert Ayers f Mark Sherwin) 

r John Longdei^ (Kemp), Jennlfai 


nc* (Avrll), Arthur Lane 


W n 1 1 si ohi holiday in a small fishing villager BaMon lolls the 


Radio serial. Ed : James Needs, Ph 


plann of □ lanatic to pollute Britain 1 ^ water suophe^ with 

deadly germ bombs 


Anthony Hinds. Dis ; Esclusiwe. Time: 62 mins. 

A man is homed for murder by his wife, who whim found out 

commits suicide to avoid trial. 


Arnold, Ph : Walter Harvey 


Exclusive (Bntainh Lip part (USA), 


Anthony Hinds. Dis 

Time : 73 mins. 

Melodrama of counterlaii dollar bills smuggled liom the 
Channel Islands to the Continent by civil 


hammer films 

The Case of the Missing Heiress (Pd : 1949 


Tine Rosslter Casa (Pd : 1950, Rel : 1 951 ) 

Helen Shinglei tej Liz Rmsiter), Clemen! Me Collin {Peter), 
" Sheila flu ire El (Honor), Frederick Leister (Sir James Ferguson), 

ArmCodrington ( Henry Edwards (Dr. Bendh<)« 

Dir: Francis Searle r Sc : Kenneth Hydiij John Hunter 1 and 
Frank Spencer and Rupert Grayson, Francis Searl#, Ed : John Ferris, Ph : Jimmy Harvey, M us : 

Frank Spencer, Prod: Anthony Hinds. Disr 

Time : 75 mins. 

Mafifsl dFama of paralysed wife's murder of husband's I ov dj, 

and how he 1$ -suspected of the dime, 


Dr. Morell 

Rehl 

Valenfine D vall (as Ot. Morett) f Julia Lang (MissFrayfe) 

Dir: Godfrey Grayson, Sc: Roy Plomley and Ambrose 
Grayson bom the pley by Wilfred Burr, Ph : Cedric W|IH*ms r 
Ed. ; Ray Pin, Mus ; 

A n Dir James Marchantv Prod: Anthony Hinds. Dis: 

Exclusive. Time : 73 mins* 


Stolen Faca (Pd: 1951, Rel: 1952) 

Paul Henreid (as Of. Philip Ritter), Uz&beth Scotl (Atfce 
BtentfLtty B) r Mary McKenzie {Lily A), Andre Morall (Gawd), 
John Wood (Dr, Jack Wilson ) , Su&an Slaphen (i?arfy]u 
Dir: Terenoe FJshor, Sc: Richard H Landau end Martin 

Walter Harvey, Ed: Maurice Rootes, 
Mus: Malcolm Arnold, Prod: Michael Hinds* Dis: 

Exclusive (Britain), Lipped (USA), Tim&: 72 mins. 


Berkeiay, Ph: 


The Adventures of PC 49 ( Pd : 1 949. Rel : 1 950) 

Hugh Latime: (as PC 49h Patricia Cults (Jf#^0. John 
Penrose (Barney ). Pal Nye ( Ma Bredey ). 

Dir: Godfrey Grayson, Se: Alan Strunks and Vernon 
Harris bom tha BKC Radio series, Ph : Cedric WlHiant^^ 
Arl Dii : James Merchant, Ed : Cliff Turner, Prod : Anthony 
Hinds. Dis : Exclusive. Time : 67 m*ns r 

Policeman captures a gang of waiehouse bandils single- 
handed. 


Plastic surgeon transforms the face of a criminal girl into that 


ol the concert pianiste he loves with tragic resuhs 


To Have and to Hold { Pd : 1 950, Rel : 1 9&1 ) 

Avis Scott (as June). Patrick Bpu (Brian Herding), Robert 

Ayres (Afl*ur} r Harry Fme (Robert), Ellen Pollack {Roberta), 
Richard Warner (CyrM). 

Dii: Godfrey Grayson, Sc; Reginald Long, Ph : Jamas 
Harvgy, Ed: James Needs, Mus: Frank Spencer, Prod: 
Anthony Hinds* Dis : Exclusive. Tima r63 mms. 

Romanic melodioma aboutfour^way love affairs. 


Never Look Beck (Pd : 1 951 , Rel : 1952) 

Rosamund John (as Anne Maitland, KC ), Hugh Sinclair 

Middleton (Guy Ransom}, Hendry 
Edwards (kVfrrrromb), Terence Longdon (A/a/?) P John 
Warwick (Raynor), Brenda da Banzia (Motty Wheefer), 

Dir; Francis Senile* Sc: John Hwntar, Guy Morgan find 
Francis Surle, Ph : Reginald Wyar, Mus : Temple Ahady* 
Arl Dii; Alec Gray, Ed: John Ferris, Piod: MEchasJ 

Carreras. Dis: Exclusive, Time: 73 mina. 

Strong drama of woman KC who cakes- on a murdsr defence 
brief and finds that she alone tan furnish the alibi which will 

save the defendant. 


Celia (Pd: 1949, Pel: 1949) 

Hy Hazel! (as Cefia), Bruce Laster {Letty}, John Bailey 

Elsie Wagsl&ff ( A ufr t Mora ) . 

Dir ; Francis Searle, Sc : A. R. flawlbv&on, F. J fc Mason and 

Francis Saar)* 

Williams. Mus; Frank Spancor end Rupert Grayson 
Prod r Anthony Hinds, Dis ; FxdusIv&.TJmo :67 mins. 

A comedy thriller in which young actress poses AS e charlady 
in order tn jigy for a Bond Slreet h&t and laablo lo prevent Ihe 
murder o! a middle -aged woman by her youngei husband » 


Dick Barton at Bay ( Pd : 1 950, Rel : 1 950) 

Don Siannard (as Dick Barton), Tamara Desm (Anna), 
George FdCl (Srroway). Meinhari Maui (Serge Volkofi), Jovce 
Linden (Mary Mitchell), Pofcy 
Campbell SI 

Dir: Godfray Grayson, Sc : Ambrose Grayson from the 

BSC Radio sadaSr Ph ; Stanley Clinton, Ed ; M&ie Brenner, 
Mus: Frank Spencer, Art Drr: Janies Marchant, Prod: 

Hanrv Halstead. Die : ExcFusive.TIma :6fl mins. 

Barton rescues a Brihsh sekentisi from the clutches of foreign 
agents who are holding him prisoner in the ughthouse at 

Beachy Head. 


from the BBC Radio serial, Ph: Cedric 


Walsh (Professor Mitchell). 


nger ( Inspector Cavendish}. 


Lody in the Fog tPd; 1952, Rel: 1952) 

(USA ; Scotland Yard Inspector) 

Cesar Romero (aj 


Lois Maxwell (Ptiggy), 
Bemgrdelle O' Farrell (Heather), Geofbev Kegn (Hampden), 
Campbell Singer (inspector Righy) m Alastarr Hum [Sgi 
Redly ) , Masy Mackenzie 

Dir: Sam Nowfiold, Sc: Orville H. Hampton from the 


Meat Simon Cherry (Pd : 1949, fi&l : 1 950) 

Hugh Moxey (as Rev Simon Charry), Zena Marshall {Use 
Col ville ) . Aivthony Forwood (A fan Colville}, John Bailey 
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(Britain), Aster (USA), Tim*. 77 mint. 

Period odventu 


re f Mm oS the Robin Hood legend. 


6 C Radio sofiiil, Art Dir: Wilfred Arnold. Ed: Jamas 
ftjfled:, ( Ph: Janiea Harvey, PtucI! Anthony HJnds. 

0\&: Exclusive (Britain), Lippari (USA). Tim oi 82 mms 

(BulsJnK 73 minis EUSA). 

SSoiy of American newspsp Atman's efforts io solvp a hlt-and’ 

run murder ca=gp. 


Face the Music (Pd : 1953* Rel ; 1954) 

(USA: The Black Glove} 

Affix Nlchol (as James tfradfay), Eleanor Summefflald 

Quigley), John Safaw {4fajr Margufk). Paul 
Carpuniar (Jah/rny Sutherland), Geoffrey Keen ( Maurlc a 
G/aert), Ann Ha ns! Ip { Maxine) m 

Dir; Terence Fisher* St: Ernest Sorntmin from hli novel, 

Ph; James Harvey, Art Dlf : J< fcfder Wills, Ed: Maurice 

R cotes, Mgs: Ivor Slaney and Kenny Baker, Prod: 

Michael Carreras, Dis : Exclusive (Britain), Llppert (USA), 
Time: 94 mi ns. 


Tha Lyons In Paris (Pd :1S54, Ret: 1955) 


Ben Lyon r Bobo Daniels, Barbara Lyon, Richard Lyon (as 

Thamsatves), Horace Fe reive I (Mr, Wimpta), Molly Well 
{Aggl*) 4 Doris flogors ( %ff/» ) ^ Gwen Lewie {Mrs. Wlm pie). 
Hugh Morton [Colon*/ Price), Reginald Beckwith [Captain 

La Grand), Martina Alexis (FffiLa Fleur J. 

Dirt Vel Guest, 5c: Val Guest from the BBC Radio series, 

Fh .: Jam** Harvey, Art Dir: Wilfrid Arnold* Ed: Doug 

Myers, Mas: Bruce Campbell* Prod: Ronert Dunbar* 

04; Exclusive. Time :81 mine. 

The Lyons family go on holiday to Fads end Ben is suspected 

of an attachment to a French gnl ; he Is able to avada a challenge 
lo s duel by (he girl's jealous boyfriend. 


The Gambler and the Lady (Pd ; 1 362, Rel : 1953) 

Pena Clerk 1st Jim Forster), Kathleen Byron (Aar), Naomi 


Chance (Susan Wit fens ) , Meredith Ed woids (Dave), Anthony 


Forwood (Parer Wtffens), Errc Pohlmenn [Arturs Cofanna). 

Otr ; Pat J#nktm*/T*r*oca Fisher, Art Dir : J, Elder 
Wills, Ph; Walter Harvey. Ed: Maurice Rooter, Mus: 
Ivor Stanay, Prod: 

(Britain), Uppert (USA). Time 1 74 mins (Brllalnh 71 mins 

(USA). 

American gambler with social ambitions is Involved In Bistish 

gangland were fa re. 

US sourcflfl credit Sam Newlttifcd wiih Co-Dueclion. The 

credits gave Pa! Jenkins as Dirac lot, but more fecenl sources 

give Terence Fisher 


in England turns defective and comers a 
ktotet after barng pna of the suspects himself 


Anthonv Hinds. 


DU: EKr.lysivO 


■House Across the Lake ( Pd : 1 953. Rel : 1 954) 
(USA; Heat Wflwe) 


The GLau Cage { Pd ; 1 954 r Pel : 1 365) 

(U5A; Th* G(*m Tomb} 

John Ireland {as Pei), Honor Blackman (Jenny)* Geoffrey 

(Sapotio), Sidney Jamas 


Al^x Hichol (as Mark Kendrick) d HIMary Brook (Caro f Forrest), 


Susan Stephan {And re* Forrest), Sidney James [Bevarfey 
Forrest)* Alan Wheatley {inspector MecLahhon), Feu! 
Carpenter [Vincent Gordon}. 

Dii: Ken Hughes. Sc; Ken Hughes from his novel High 
Wray, Fh ; Jemu Horvey* AM Dir: J. Elder Wills, Ed: 
James Need*, Mus: Ivor Slnney* Prod ; Anthony Hinds. 

□ is: 

Time: 6B mins. 


Keen (Stanton), Eric Fohlminn 




( TonyL ewis), Liam Redman [Llndteyh 

□ kr; Montgomery Tully, Sc: Richard Lendl u from ih* 
novel by A. E. Martin, Ph : Walter Harvey, Art Dir: J. Elder 
Willi, Ed: James Need** Mus: Leonard Selzedo, Prod: 

Anthonv Hind** Dlt; Exclusive (Britain), Upper! (USA), 
Time : 59 min*. 

Sloty of the seamy side of London's show world, a dishonest 

ta lent scout and * range at mgrdef Suspects, 


Mantrap (Pd: 1952, Rel: 1952) 
(USA r Men in Hiding) 


A sap dated B nt i 5 h - Ps th 0 (8 hlfl In ) , 


Upper! (USA), 


Fau! Hein rr? Id {as Hugo Bishop), Lois Mj swell {Thoima} 


Kelron Moore [Sp$iffht) t Hugh 5 Inc la h (J ttrira/d), Lloyd 

Lambic {Frisn*y) r Anthony Forwood Bill Travers 

iVicwr), Mary Laura Wood {Susie), Kav Kendall (Vera), 

Dir : Terence Fisher, Sc : Paul Tahorl and Terence Fisher 

from the novel Queen in Danger by Elloston Trevor, Fh : 

Reginald 


Young author 


is involved with a woman whose tolerant 


husband la murdered. 


Break kn the Circle (Pd : 1 9B4, Hal ; 1 S65) 


Life with The Lyon* (Pd : 1 953* Re! ; 1954) 

Ben Lyon, Bebe Daniels, Baibera Lyon, Richard Lyon 


forrest Tucker (ts Skip Morgan)* Eve Bertolt (i/sah Marius 

#t/fa/) r €ikp Pohlmann {Fmfle} M Guy Middieion 
iHo&art), Arnold Mail* [Kuifntc), Fred Johnson (Fargua/jon). 
Olrt Val Quest, Sc; Vel dutit from the novel by Philip 
Lorralne r Ph ; Walter Harvey, Art Dir: J« Eider Wl||a p Ed; 

Bill Lenny, Mu| : Doreen Corwlther, Assoc Prod : Mickey 
Dalemar, Prod : Michael Carrerai. Gi % : Ekdutlva (firiialn), 
20ih Cent- Fox (USA). Time; 91 mins (Britain). 69 mina 


Goring ( Baron 


r, ArE 0 n: Elder Wills, Ed: 


Jim Needs, 
Michael Cqrreras and 
Alexander PeeL Dis \ £K«lg*lve ( Britain K United Artists 
(USA). Time: 73 min*. 

Intent] conoid Q0C1P0* from Rtison In qu#st ol the murdeial 
lor whose crime ho h0s 


{ Themselves),. Hugh Mo if on [Mr. Hemmingway), Hofica 


Mus : Doreen Corwfthnn, Prod : 


Porcival (Wimpfa) 

(Fforrfa}, Gwen Lewis (MfJ r Wimpfe), Arthui HU I [Sttm 


Walr (Aggie)* Doris Rogers 


Cassidy ), Belinda Lee (Vio/e/). 


Dh: Vat Gu«5t. Sc; Val Guest and Robert Dunbar ftam 
the BBC Radio series, Ph : Walter Harvey, Ae| Dir: Wilfred 

Arnold, Ed; Doug Myer*, Mus: Arthur WJlklniort, 

Prod: Robert Dunbar. Dss; ExduiEvft. Time B1 min*, 

Comody sloiy of the Lyons moving to s new house. 


rad. 


Four Sided Triangle (Fd : 1952, Rel: 1 953} 

Barbara Paylort {as Lena/Hei&ft), James Haytci [Dr. Harvey), 
Stephen Murrey [Bif/} t John Van Eyssan {FioOfn}, Petcv 


Contiaband gong imuggla scientist out of Germany pursued 
by M IS agents. 


Maimont {Sir Waiter), 


Murder by Proxy (Pd: 1953, Bek; 1965) 

(USA : Blackout) 

Dane Clerk (JS e p Marr o w ) , Belinda Lee (Fhy/iis Brunner). 

Eleanoi Symmerfield (Maggie Doone) i Andrew Oebom 
{ Lento Gordon), Betty Ann Devies (Aiicia Brunner ). 

Dir; tmence FJ&her, Sc ; Richard Landau from the novel by 
Helen Nielson, Ph: James Harvey, Art Dh: Jama* Eldar 
WU fa, Ed: M a uric* Roots*, Mug; Ivor Slan#Vp Prod: 
Michael CArreratii Dkst ExtfUSkVe (Btltslh), Lipperl (USA). 
Time : B7 mins. 

The slory of penniless Amstiesn's efforts !□ dear hlm*aff of tha 


Ths Quat*rma*i Xp«rEm*nt (Pd; 1954, Rel: 19&B) 

(USA: Tha Crasglng Unknown) 

Brian Dan levy (11 Bernard QuMttmass), Jack Warner 
(Inspector Lomax)* Margia Dean (Judith Carroon), Richard 
Wordsworth (Victor Cartoonh David King Wood {Gordon 
Briscoe), Thora Hlrd {fiosie}, Gordon Jackson ( T V Pt 0 due *f ) , 
Qlr; Val Qu*at r Sc: Richard Landau end Val Gus*t from 
the BBC Radio serif l "The Quitarmasi Eaparirriflnr^ by Nigel 
Knsake, Ph ; Walter Harvay,, Art Dh: J fc Eldar Will*, Ed; 

Jam«« Na«de, Sgackek Effect*; Loslfia Bowl*, Muh: Jama* 
Barnard, Prod’ Anthony Hind*. DIs; Exclusive (Bsttaln), 
United Arlifts (USA). Time 32 mini ( Britain), 78 mini (USA). 
Sofa survivor of a crashed aqtce rocket it transformed into a 
sub-riuman shape and 1* flnilky trapped In West min alar Ab bay. 


Dir ; Tgrtsncs Ffahar, 5c: Pawi Titiori and Tersnco Fisher* 

Phi Rsginaid Wysr , Art DU : J, Eldar Will*, Ed; WlEvurlca 

Roots*, Mus : Malcolm Amu Id. Prod : Michael Carrera^ 
and Afa^ander Paaf, Dis: Exclusive (Britain), Astor (USA). 

Tim*: 81 mins. 

Science fiction tele in which sclenhst manufactures i dupNcam 
of fhe married wofn&n (hat hes loves. 


The Fianapao Boy (Pd: 1952. Rel 

(USA: Bad Blonds) 


1953) 


Barbara Payton (Os Lama), Tony Wright [ Johnny Flanagan) 


Charge of murdering a financier. 


Frederick Vafk { Giuseppe Vecolti}, John Slater (Chor/h) t 
Sidney Jam^s (S^ai^ay), Marie Burke (Mrs. Vecchi). 

otfinaltf LnBorg^ Sc: Guv Elmo* and Richard 

Land au from [he novel by Max Cstlo. Ph : WsItpi H^rVOV- 
Art Dir: Wilfred Arnold, Ed; James Meeds, Muv: Ivor 

Slrniey, Prod: Anthony Hinds. Dis; Exclusive (GritflrnL 

Upper! (USA). Time ; El mins. 

^iory of d young boxer * affali with his pcomafar’s wife end her 
being auspectetl of killing hf?r husband. 


Five Da V fi<Pd ; lBM r Ral : 1 954) 


□ if : 


(USA ; Fnld to Kill) 


-i 


Dane Clark (as Hey/tt}* Paul Cerpenier (Pau/),Thaa Gregory 

Cedle Chevtaau (Joan), Anthony For wood 

( Gian vlffe}* Howard Marlon Crawford { McGo wan). 

Dir: Moritgomerv Tully f Sc; Paul Tabor I, Ph: Jam** 

Htirvey, Art Dir: J. Elder While, Ed: Jamas Maade, Mus: 
Ivor Sfanay, Prod ; Anthonv Hind*, Dis: Exclusive (BrJkiln), 

Lipu^rt (USA), Time : 72 mins. 

Murder mysserv melodrama of a young business executive's 

death and its effects on those a round him. 


Woman Without Man (Pd : 1 954, Ret ; 1 950) 

Beverly Michaaii (as Angte Booth), Joan Rice (CVeo), Thora 
Hhd (G/army), Paul Cerpantvr {Nick) t Avril Rggers {Bessie). 

Ralph Michael (Julian), April OlNch ( Marguerite ) . 

Dii; Elmo Williams, 5c: Val Guest snd Richard Lands 
Ph: W*¥t*r Htrvav, An Olr; John Elphlck, Ed: Jam** 
Mftflds, Mus ; Laornard Smiarn do, Prod: Anthony Hinds, 

□is: Exclusive. Tima 73 min*. 

Three women make a prison break lor good 




Space ways (Pu: 1S&2, Rel: 1953) 

Howard Duff {as Stephen Mttchetf), Eva B*rldk ( Lisa Frank), 
Andie w Osborn ( Philip Crenshaw), Anthony Ireland {General 
Hayes), Alan Wheatley [Smith), Mlchjffil M*dwin (Toby 

Andrews). 

Dir: Teranca Ffah«r, 5c: Rauf Tabor* and Richard 

Landau from 111 0 BBC Radio Dfay by Charles Eric Maine, 
Ph: Reginald Wy*r r Aft Dir: J. Eldar Wills* Ed; Maurkc* 
Routes, Mus: Ivor Stanley, Prod: Michael Carreras, 

Dis: Exclusive (Britain), LlppM (USA), Time: 76 mins. 

Scienco fiction drama of American accused of murefanng his 

wlln and her lover and send Png than bodies kmo space by 
rocket. 


reasons and, 
give rtiemselveg up. 


having ecc om nil shed thaJr mission. 


Tha Stranger Game Home (Pd : 1954 p Rel :1 954) 

( USA : Tha Unholy Four) 

Paulette Goddord {Ai>ffioh Wltliaim Sylvester (Fhiiip Vickers}* 

Painck Holt ( Job Crand&ti), Paul Carpenter (Bill Saul), Alyys 

Mahen (Joe Merrill)* Russell Napier {inspector Traherne). 
Dii : Teranca Ffaher# Sc : Mlchaal Carrara* from the novel 
Snancf&f el Home by George Smderif, Ph: Jam*« Harvay, 
Art Dir: J, Eldar W|>;ifa, Ed: William Larmey, Mg* : Ivor 
S loney, Prod: Michael COfmil. Dia : Exclusive (Brilain), 

Lippert (US A), Tim* : BO mim P 

Msn reiurn^ efter fleeing three years previously^ etlempls on 

his life. He finds himself accused of aavoial new murders but 

meneges to prove hla innocence. 


Tha Right Per*on (Pd^ 19B4 P Reh 1&5S) 

Merge Lorenz, Douglas Wlmei and David Markhnm. 

Olr: Peter Coat**, Ph r Walt*r Harvay, £d ; Sptncar 
R** v*j Mus I Eric Wlnetona# Assoc Prod : Mick* y Dalpmar 

Prod; Michael Carrara*. Dis: Exclusive. Tim?; 30 mins. 

A Man on th* Beach {Pd : 1954., Rel: 1 5&B) 

Donald Wolih (es Getter), Micheal Med win (Me*), Michael 

{Chauffeur), ALax dft Gelliflr (Casing Manager) 

Dir ; Joseph Lo&ay. Sc; Jimmy Sangstar from th 
by Wietd Canning,, Ph ; Wllkl* Copp«r # Art Dir j Edward 
Marshal I, Ed: Henry Richardson. Mus; John HotchkFs. 
Prod : Anthony Hind*. Dis: Exclusive. Time : 

Dick Turpin — Highwayman (Pd; 1 BS4, Rel : 1 956} 

Philip Fiitnd (as Dick Turpin ), Diene Hart (Lit), Allan 

Cuthbertson ( Johnathan Badgrova), Gebrieile May 

□If; David Patt*nght f $c; Jam Murcott# Ph : Stiphtn 
Dada# Art Dir; Tad Marahnlf, Ed: J*m«e N*«ds P Prod; 
Michael Carreras. Time: 22 mina. 


e story 


The Saint's Return (Fd ■ 1S53, Relr 1 953) 

(USA: The Saint's Girt Friday) 

Louis Hayward (as Simon T ampler), S yd nay Taller (Max 

Lennar),, Mao mi Chanc* {LMdy Carol Denheigh). Charles 

Victor (Chief Inspector feOi)# Dfa 
Lang (Jarvis). 


29 mins 


Third Perty Risk (Pd : ! 964, Rel : 1 955) 

(USA : Deadly Releesod to Tv as EHg Deadly Gama) 


na Don (Margie), Harold 


Lloyd Bridges 


{Philip Graham), f Inlay Currie (Darius)* 


Dir: Seymour Frl*drnan f Scl 
Characters cr*«lad by Leslie Chartefls, Fh ; Walter 
Arr DU : J. Eldar Wills, £d; 

Slanoy# Prod: Anthony Hinds 

Exclusive (Britain ) r RKO 


Alan McKinnon from ihc 

Harvey. 
James Neods, Mus: Ivor 

and Julian Lesser. Dis: 

73 mins 


Maureen Swanson {Lolita). Simon SHvfl ( Mltzf ), Ferdy Moyne 

{Maxwell' Carey), 

Dir: Oaniel Girl. 5c; Daniel Blrt and Robert Dunbar 

from the nov^l by Nicolas Bantly, Ph; Jamas H*rv*Vi 

An Dir: J. Elder Wlil* f Ed; Jamas Needs, Mus: Michael 

Dis; Exclusive (Briioln). 
Lippert ( USA). Time : TO n>inB (Britain), 63 mins (USA). 
Innocent Amor icon becomes entangled in murder, blackmail 
a n d t he ft . 


Radio (USA). Time 


(Britain), 60 mins f USA). 


Km? in. Prod ; 


Robert Dunbar, 


X— Th* Unknown (Pd: 19&G, R*l: 1955) 

Dean Jaggar {as Qt. Adam Foyston), Edward Chapman 
{Elliott) > Leo McKarn (McQt/t), William Lucas (Peter), John 
Harvey (Major Cartwright)* P*ter Hammond (Lf- Bannerman)* 

Dir: Laid* Norman, Sc: Jimmy Sangitar, Ph : Gtrald 

Gibbs, Special Effacfa; Jack Curtis snd fiowie Marguttl 
Ltd. Mus; James Barnard, Prod: Anthony Hind*. Dift; 

Exclusive ( BiHsln), Warner Bros (USA, 1 9B7) . T Ime ; 70 mins. 

Science fiction story of the afford of a group of scientists and 
Army officers to deaf with n destructive mass which hs& 
■scaped from the Earth 5 core end is terrotlilng a region In 

Scotland. 


Simon TemplsF, Thw Saint, rounds 
crooked gambling syndicate. 


up the members of a 


mood Orange (Pd; 1953 r Rel: 1954) 

(USA : Three Stop 


5 to Murder) 

T*m Conway (as Tom Conway), Mila Parley (Helen Pascal), 
Naomi Chance {Gina}, Eric Pohlmann Andrew 

Osborn {Capt Simpson) r 

Dir: Terence Flih*r, St: Jan Read, Ph : Jimmy Harvey, 
Art Dir: j, Elder Wfffa^ Ed: Maurice Bootes, Mgs: Ivor 

Sfanoy, Prod: Michael Csrrtres- Ols: Exclusive (Britain) 
Aitor (USA), Time; 76 mins. 

American detective cle&ra up a Jowel robbery and solves a trio 
ol murder puzifes, 


Mask of Dust (Pd :1 954, Rei :19&4) 

(USA : Race for Life) 

Richard Conte (as Peter Wells), Mari Aldpn (Pat Waifs), 
George Co ulouris {Daflapfcco/M), Patetllllng (Bollario), 

Dir: Tatancoi Fisher, 5c: Richard Landau from tha novel 
by Jon Msnchip White, Ph : James Harvey, Ait Dir ; J. Elder 

WUfa, Ed; William Lenny, Mus: Leonard Sal redo, E*ec 
Prod; Michael Carreras.,. Prod; Mickey Delamar. 

Exclusive fBntein)„ Ljppsrt (USA) a Time: 79 mms (Britain), 
d9rriims(U5A), 

Mot or- rating dram® in which diivei attamots a comeback after 
losms his nerve in the RAF. Several racing drivers gueit-9t®r 
a? themselves. 


Die; 


Guatirmasi tl (Pd: 1956, Rel; 1957) 
(USA; The Emmy From Spec*) 

Brian Donlevy (Professor Quatarmass)* 


John Longdon 

{Lomax), Sidney James [Jimmy Half), Bryan Forbes (Marsh)* 
William Frankly n (Brand), Vers Day (Sheita), Charles Lloyd 
Peck (Dawson), Tom Chatio (Bro*dhead) t 

Dtr; Val Guaai, Sc; Val Guait and Nigel Kneel* Irom ihe 
BBC Radio earlal by Nigel Kneels Ph: Gerald Gibb*, Art 
Dir: Bernard Robinson, Ed ; James Needs, Mus: James 
Barnard, E**t Prod: Michael Carrera** Prod: Anthonv 
Hind*. Dta : Unvtsd ArbBta. Tima ; 85 min*. 

The World is endangsrad by an Invading mass of organisms 

hiding in # moorland m s parch station. Quatemriass leads the 
fight to destroy ih* menace. 


35 Noiirs (Pd ; 1953, Rel : 1 964) 


(USA: Terror Street!' 


Dan Quryeo (as Bill), Efsy AibMn {Katie), John Chnndos 

[Orville Hart) .Ann Gudrun {Jenny ), Enc Pphlmann (Sinuson) 
Konnaih G Hi fin (Henry), Jans Ca 

Dir: Momgomory TuMy, Sc: Slave Fisher 
Harvey, Art Dir: J. Elder Wlfis, Prod; 

□ Is; Exclusive (Btilsln), Lippeit (USA), Tima 
(BfKeln), 04 mini (USA)* 

Visiting Ampfkim spends a hectic 36 hours In London during 

which he Is Buspocted ol murdering his wife. 


The Menof Sherwood Forest [Pd; 1954* Ref J 1 954) 

Don Taylo? (es Botin Hood). Reg maid Beck with (Friar Tuck)* 
Ellaan Moora David King Wood (Sir Guy Belton) r 

Dc rug fas WJlmar (Sir Nigel Sal tire), Hsrold Lang (Huh art). 
Leslie Linder (Uttle John). John Van Eyssen (Will Scarfet). 

Dir ; Val Guest . Sc : Allan MacKinnon, Ph Mamai Hirvay, 
An Dir: Jd Elder Wlfla, Ed: James Needs, Mus; Doreen 
Corwrt hen. Prod; Michael Carrerai. Dis: Exclusive 


n (Sister Helen-Ciahe ). 

■ 4 Ph ; James 
Anthony Hmds. 


80 mins 
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r THE WERE KNOWN, WITH THE GAfM HUMOUA 
Of THE EARLY J9H» CENTURY AS T H E A £ S i/A p£C r/OAf 

MEN, THEY WERE THE BODY-SNATCHERS WHO 

EXHUMED AECENTLY-BURIEP COAPSES FAOM 

GRAVE yAADS AND SOLD THEM TO UNSCRUPULOUS 
MEDICAL M E N t FO R OfSSECTtON & V THEIA STUDENTS 

O^ANATOMV. ONE OF THESE MEDICAL MEN WAS 

OF ANATOM? WH ° C0N0UCJL0 A SCHOOL 


THE 


U11(PC1 ,, .... - fN 1807. BUT McHAAG 

. HIMSELF WAS TO RE THE Y/CT/M OF A PAATJCULAAL 

\ Gft/SiY AND, I TH INK yOU U._ ACRl L, CVAfOUS ,± 

— * r — b mi 


WE NEED A 


AW# COAPSE 
EH ? I THINK TH AT 


CAN BE ARRANGED. 







































































































7THE C Of FIN WA S 8R0HEN Off At . . 
t THE CO ft PS f L fFTED OUI . . . 
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'HE iff A £ A VI D HUS BA HP FOIL OWED 
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THE GRAVE ROBBERS' CARTON iTS 
MACABRE JOURNEY THROUGH THE 
FOG • SHR OU PEP S TREE TS OF THE 


WILD/ 

3 ... FOft 


INTO THAT 


rJ 1 
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H/S SATtSfACr/Oy WAS fUBH/NG Atow 


■ ■ H J 



























































































































ROftS'iQR Me HARO WAS BUNG 


TrffiQ TU££> gy Ttfi f £>/SM£M0£A£p 
NAN PS Of l N£ sopy M£ HAP SNATCH tD 


> 





















































































































■ ■ 


Lmt -iw. I- MJiL lP w 

1 Jfc: ^ IPI 


7TJ 


‘l 


D 


i 




- 


p- 


■ 


Js 


I 


« 

!■ h.1 ii 


I 


Kiil^aia i 


U-J'VSUM 


T 


s i 


IB 


"l 


HoH9 45p 

Quatermass Pt 2 : 
Carrie, 

/ < 07 1 S 


HoH8 , 


45p 

Quatermass strip. 


HoHIO 45p 

Curse of the Were- 
wolf strip, Ciose 

EucOUnt 

tinel, Fu Manchu 
Son of Kong 

Shadowman. 


HoHI 45p 

Illustrated adapta- 

pf 1358 Ora- 

cuia; Kronos; Lee 
biography & filmo- 
graphy; 1 930s FX ; 
Brazilian Horror, etc. 


HoH2 

Curse of Franken- 


HoH7 45p 

Twins of Evil strip 

Qrp°n, Karloff 

The Werewolf, Fe- 
male Vampires 
Devil's Men, Won 


. . 4pp 


i* 


I s 


Kong 


King Kong, Jekyl! 


i 


1 * s- 
y ■: 


■ *> 
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li 
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t’ 


& Hyde, Hammer 
Science Fiction 


£i n 


Daughter; At 


l.- i j_ U I r_\ 


3 
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/ r 
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Squirm, De Palma, 

Living 

At Manchester. 


Hammer 


studios : 


f 


t 


Dead 


films, Lee's NEW 

Dracufa, etc. 


Hammer make-up; 
Italian Horror. 


* 


der Woman, etc. 
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HoHII . 45 p 

Gorgon strip Part 1, 

Harry hausen 
speaks, Cushing AS 

Wizards, 
Zoltan 


HoHI 2 . . . 

Gorgon strip Part 2, 
Heretic, Blood City 
Witchfinder 


. . .45p 


H o HI 4 ...... 45 p 

Million Years BC 


HoHI 3 45p 

Plague of Zombies 


HoHI 5 


45p 

Special Star Wars 
issue; Rabid, Psy- 


i 


p 


Mummy's Shroud 

Moreau, 


Strip; John Carra- 


■ 


f 


f 


dine; Romero 
Martin 
Dinosaur films; 
Paris Festival Films. 


Uncanny ; 

Festival 


Paris 


Audrey Rose, Blue 


on 


cho storyboards 


¥ 


eral, 1933 


nvisible 
Man, Face of 

Frankenstein, etc . . . 


i 


People 


Sunshine, Fanatic, 

Mummy's feature, 

Frankenstein etc. 


i 


review ; 


Homebodies. 


Car- 




t 


Sin bad. 

Burnt Offerings. 


That Time Forgot; 


raras interview' 


■** 


Godzilla; Zombies. 


■ 


9 


l 


TS 


9 


ElCJ4 




Ik 


The above back issues of HoH are available at the bargain price of 
45p (£1 outside UK) each, This includes postage, packing and handling. 

ign orders will be sent via seamai! and cheques/money orders 
should be made payable to Top Sellers Ltd- Allow up to 2 weeks for 
delivery within UK, 8 weeks overseas. Address as below. 

Please note : We are sorry to say that due to postal increases, all prices 

of books and magazines listed this issue invalidate those given in any 
ck numbers. 


. 


HoH17 , , 

Vampire Circus 

ip, Carreras 2 
Harryhausen story 

boards. 

Curse, Child, Fair- 
grounds of Horror. 


HoHI 8 45p 


. , , 45p 


Frankenstein, Drac- 


Vi la and Werewolf 


strip, Cushing inter- 


view, History 
Hammer I, Rattlers, 
Deep Red, 










and the Eye of the Tiger 


,, 
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Celebrating the latest, greatest film fantasy event from the talented mind and hatuls of 
Hay Harryhausen, a magarine devoted entirely to fantasy fiction's first sword and 

sorcery hero. 

This action-packed magarinc includes a 16 jx 1 full colour poster painting nf Sinhad 
in action ; the full film told in a f 6 

'Kronos' Gihson); a full-colour article/lnterview with 
Harryhausen hy John Brosnan ; and 'The Arabian Nights on Film 
Sinhad movies from T 924 to 1977 by Tise Vahimagi, 

AH this can be yours for only 45p including postage (Si outside UK 

all copies sent seamail). From ; 

HOUSE OF HAMMER BARGAIN BASEMENT, 135 Wardour Street, London WtV 4AP 
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page comic strip (by HdH regulars Benny Alrfricb h Ian 

mu niter maker supreme, Ray 

a colnuifu! In ok back at 
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